
     MID-AUTUMN FESTIVAL 
“Nothing that is can pause or stay; the moon will 
wax, the moon will wane. The mist and cloud will turn 
to rain, the rain to mist and cloud again. Tomorrow 
be today.”   ~Henry Wadsworth Longfellow
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    Mid-Autumn Festival中秋節, also known as the 
Moon Festival falls on the fifteenth day of the eighth 
month of the Chinese lunar calendar. At this night, the 
orbit of the moon is at its lowest angle to the horizon, 
the full moon seemingly appears to be most luminous 
and largest of all time. 月到中秋分外明。It signifiesa 
time of completeness, unity and reunion. 
  There are legends pertaining to the Mid-Autumn 
Festival.  Chang Er’s Moon Escapade 嫦娥卉月 is the 
most well-known anecdote. In remote antiquity, there 
were ten suns that took turns to shine upon the earth, 
one every ten days. One day, all ten suns inadvertently 
rose simultaneously, causing the lands to burn. Humans 
and animals were dying. The emperor commanded Hou 
Yi 后羿, a strong, dexterous archer to shoot down all 
but one of the suns. He efficaciously eradicated nine 
burning suns. The sizzling temperature returned to 
normal. All of the animal and human lives were saved.  
Impressed by his courageous deed of rescuing the 
world, Heavenly Queen Mother rewarded him with a 
pouch filled with the elixir of immortality. He handed 
the elixir to his beautiful wife, Chang Er 嫦娥, and she 
locked it up in her dresser. One of Hou Yi’s apprentices, 
Peng Meng, a wicked person, happened to know about 
the elixir. One day, when Hou Yi went hunting, Peng 
Meng threatened Chang Er with a knife and forced 
her to give him the elixir.  Knowing that she wouldbe 
overpowered, she hurriedly got the elixir and swallowed 
it. Instantaneously, Chang Er started floating towards 
the sky and landed on the moon.
    When Hou Yi discovered that his beloved wife flew 
to the moon, he ordered his servants to arrange Chang 
Er’s most favorite fruits on a table in the garden to honor 
her. Learning that Chang Er had turned into a celestial 
being, people made offerings to her with incense, foods 
and fruits. They prayed to her for blessings, good 

fortune, harmony and peace. Eventually, the custom 
of worshipping the moon has become prevalent in the 
country. Other legends and folklores of the festival 
include Jade Rabbit 玉兔搗藥,Wu Gang吳剛伐桂 and 
Old Man on the moon 月下老人.
  Mid-Autumn Festival is also known as Reunion 
Festival. 人月兩團圓. All family members attempt 
to return home for a family reunion and celebrate the 
occasion. After enjoying a scrumptious,sumptuous 
supper, people put food, namely moon cakes, cooked 
taro, rice paddies, and fruits on a table or a makeshift 
altar set up in the courtyard or balcony for the offerings 
to the lunar goddess, praying for her blessings. They 
then customarily admire or appreciate the moon 賞月, 
while consuming the delicious moon cakes. They are 
captivated by the most beautiful, radiant and poetic full 
moon of the year. As a tradition, children carry colorful 
lanterns on the streets and in the parks. The lanterns 
are elaborately made in the shapes of rabbits, goldfish, 
butterflies, flowers and so forth. 
    The passionate and silent full moon always stirs the 
memories of hometowns; and it also compassionately 
shares the solitude with many people, particularly 
the travelers and immigrants.  舉頭望明月,低頭
思故鄉。露從今夜白, 月是故鄉明。西北望鄉
何處是，東南見月幾回圓。Carl Sandburg wrote, 
“The moon is a friend for the lonesome to talk to.” 
未能團聚, 借月消愁。Chinese people associate the 
vicissitudes of life to the transformation of the moon as 
it waxes and wanes; happiness and sadness, abundance 
and scarcity, parting and reunion. 

蘇軾:人有悲歡離合，月有陰晴圓缺，
此事古難全。但願人長久，千里共嬋娟。

    GOVERNOR MIKE PENCE and 
FIRST LADY KAREN PENCE 

HONORING THESE 
INDIANA OLYMPIANS 

   Action movie star Jackie Chan is to be given an 
honorary Academy Award for his “extraordinary 
achievements” in film.The Academy of Motion Picture 
Arts and Sciences also voted to give honorary Oscars 
to British editor Anne V Coates, casting director 
Lynn Stalmaster and documentary maker Frederick 
Wiseman.Academy president Cheryl Boone Isaacs 
described the recipients as “true pioneers and legends 
in their crafts”.They will be honored at the Academy’s 
Governors Awards on 12 November.
     Chan, 62, has starred in dozens of martial arts 
films in his native Hong Kong, including Police Story, 
Armour of God and their various sequels.In addition 
to starring and performing his own stunts, Chan has 
written, directed, produced and choreographed many 
of his films.According to the Academy, he has spent 
four decades “charming audiences with his dazzling 
athleticism, inventive stunt work and boundless 
charisma”.
    The star posted a message on Facebook thanking 
his family, his fans and the Academy. “I’d like to 
say a heartfelt thank you to the Oscars for giving me 
this award of encouragement and recognizing my 
achievements while I’m still ‘young’,” he wrote.”I’m 
absolutely honored to be the first Chinese in history 
to receive this award.”To be honest, making an action 
movie isn’t easy. It’s normal for us to get hurt and 
bleed. Many of us have sustained a body full of injuries 
and I’m no exception to the case.That’s why I’d like 
to share this honor with my brothers of the JC Stunt 
Team who have been with me through good times and 
bad times over the many years, and I’d like to share 

     The Governor, First Lady and Lieutenant Governor Eric Holcomb, along with the Indiana Olympians Association, 
Indiana Sports Corp and the Indianapolis Colts celebrated the Team USA members at a private reception before 
the Colts game at Lucas Oil Stadium. The First Lady, Indiana’s Bicentennial Ambassador, also honored each 
Olympian with an Indiana Bicentennial Commemorative Medal, a special memento to commemorate the state’s 
200 years of history. 
    This year, Indiana alone sent 20 athletes to the Olympics, bringing home 15 medals. The following athletes 
took part in the ceremony.
 
• Amber Campbell – competed in the women’s hammer throw (track & field) 
• Steele Johnson – silver, men’s synchronized 10m platform (diving)
• Amy Cozad – competed in the women’s synchronized 10m platform (diving)
• Jessica Parratto – competed in the women’s 10m platform (diving)
• Michael Hixon – silver, synchronized 3m (diving)
• Lee Kiefer – competed in the women’s individual foil (fencing)
• GerekMeinhardt – bronze, men’s team foil (fencing)
• Amanda Elmore – gold, women’s coxed eight (rowing)
• Lilly King – gold, women’s 100m breaststroke; gold, women’s 4x100m medley relay (swimming)
• Cody Miller – gold, men’s 4x100m medley relay; bronze, men’s 100m breaststroke (swimming)
• Blake Pieroni – gold, men’s 4x100m freestyle relay (swimming)

JACKIE CHAN RECEIVES 
ACADEMY AWARD   

     POPE FRANCIS CANONIZES 
MOTHER TERESA 

“SAINT of  the GUTTER”

  A Remembrance of  Cantonese Opera from
 My Childhood (part 1)
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For me to take on this topic is almost farcical.  
     To begin with, I confess I am not a fan of Cantonese 

opera, a stage genre that I found hurtful to the ears. 
Then I have not lived in Asia since 1963 and had 
little further exposure to such performance from that 
time. However, a rather unique childhood did place 
me squarely in the heady days of that quaint theatrical 
world, and younger readers may just find my memory 
of it exotic, and hopefully historic as well.  Thus, 
before I go further, a bit of background is in order.

     I was born in early 1947.  The family lore, told 
and re-told, has my mother seven months pregnant 
and riding in a lorry, the only public transportation 
available in those early post-war days.  In the dim light 
of dusk, the reckless driver drove the vehicle over one 
of the many bomb craters still dotted the landscape of 
Kowloon, and my mother would suddenly find herself 
on the floor doubling over with a sharp abdominal 
cramp as her water had just broken.  Fortunately, 
the good doctors and nurses at the nearby French 
Catholic Hospital were able to save both mother and 
child but the grossly underweight infant had to remain 
hospitalized for 28 days before deemed fit to discharge.  
The episode also triggered a crisis conference in the 
family.  My father’s adoptive father, or “kai-yea” in 
Cantonese, was a renowned physician trained at the 
University of Hong Kong, as was Dr. Sun Yat-San a 
few decades before him.  At his recommendation, as 
the physician and patriarch of the clan, I was to stay 
with him until I could ‘catch up’ on my development. 
That would turn out to be a seven-year stint.  Yes, it is 
a circuitous way to explain how I came to be raised by 
a loving, some say doting, grandmother, and through 
her, my improbable encounter with the world of 
Cantonese opera.  
     Grandmother was regarded by her contemporaries as 
encyclopedic in all things relating to Cantonese opera.  
If it were something that came off her mouth, no matter 
how tawdry the scandals might be, concerning actors 
and actresses of course, they were taken as reliable.  In 
a lifetime that spanned the late nineteenth to the mid-
twentieth century, she had personally known most of 
three generations of operatic celebrities.  The privilege 
came in part because she was born into an old eminent 
Hong Kong family, yet later married into another one 
and rose to become the matriarch of both.  Affluent 
upper crust families, in particular their women, all 
shared a common love for live Cantonese opera as 
that was the only acceptable family entertainment of 
that era.  Men, on the other hand, perhaps I should say 
some men, could find alternative ‘entertainment’ in the 
far western part of the city in what was known as the 
“wind-and-moon” quarter (风月场所) where music, 
food, opium, gambling and more could be have for a 
price.  That was strictly a man’s world.  No respectable 
housewife would ever set foot in this ‘forbidden’ 
enclave. 
 Back to Cantonese opera, during the Roaring 
Twenties when the world’s economy was in boom, a 
prosperous commercial hub like Hong Kong had been 
known to support five or six operatic troupes playing 
respectively in various districts, and this did not 
include small troubadour-like bands that would roam 
the countryside singing operatic arias and living off 
audience donations. In contrast to the stage, the Chinese 
(mandarin language) film industry, produced mainly 
from Shanghai and Manchurian studios, came into 
maturity only in the 1930s.  In Hong Kong, Cantonese 
film-making lagged even further behind.  Later in 
the early 1950s when the two genres did come face 

to face, instead of becoming competitors, Cantonese 
operas would be filmed into movies and shown on the 
big screen, to a much larger but less affluent audience, 
bringing on a post-war revival and a new zenith in 
popularity.  However, this is not to say a true aficionado 
like my grandmother would consider the black and 
white images projected on a silver screen to be the 
equivalent of the brightly costumed actors performing 
on stage.  Perhaps this anecdote would illustrate my 
grandmother’s ‘stature’ in the opera circle; she never 
had to ‘buy’ tickets for any opening night productions.  
The two best known opera houses on the island side, 
the Gap-Sing Theatre (高陞戲院) and the Lee Theatre 
(利舞臺) would have automatically reserved four of 
their best seats for her and the family.  I knew this 
because we always bypassed the long queues at the 
box office and walked straight into the theater.  The 
tickets were delivered invariably by a messenger boy 
instructed with asking only one question, “Would Mrs. 
Chau need additional seats?”  I have never seen cash 
and tickets changed hands but I am sure grandfather 
would get a monthly bill as he would similarly from 
the power or water company.  From the time I could 
remember, at least one evening a week, grandmother 
could be found in an opera house with her entourage 
of friends and relatives in tow, each wagging a big 
fan if it was the summer months, and always sitting 
in some center seats of some center isles.  I would 
usually be one of the handful of children there in a sea 
of grown-ups.   This lasted until I became a first grader 
in primary school, the same year grandmother died, 
lowering the curtain to my operatic era.  

     Many years later in a family gathering the subject 
came up.  I asked out loud but speaking to no one in 
particular, as to why an unwilling and unruly terror 
of a child would be dragged along to the opera only 
to have him fuzzed or thrown a tantrum?  Overheard 
by one of the older female relatives, a member of the 
‘opera gang’, she chastised me, “Benny, ‘aay-ya’, you 
sound so ungrateful, must have forgotten how your 
grandmother used to love you. She couldn’t bear to 
have you out of her sight for even a minute.”  Then she 
recounted how grandma would bribe me sequentially 
with food, then toys, then food again to pacify me.  
And speaking of toys and food, there was always an 
incessant stream of these hawkers parading through 
the theater while actors were performing on stage, 
akin to a side show that always interested me more.  
The toys were all hand-made traditional items like the 
paper windmills, banners, wooden swords, whistles, 
etc.  Though I already have a roomful of them, each 
trip to the opera would see me bringing home more of 
the same.  The food hawkers would be selling snacks 
from preserved plums, sweet olives, peanuts with 
shell, down to roasted dried squid. When my belly was 
finally full and exhausted down to the bones, some of 
the women would be told by grandmother to sit out on 
the edge of their seats to create a make-shift “flat bed” 
for me to lay on.  I still could not remember a single 
closing scene of all the Cantonese operas that I had 
attended, was never able to last through the commonly 
four or more hours of performance. The high-pitch 
and shrill belting of the arias, the ear-piercing cymbals 
and strings and the thunderous drum rolls would all 
eventually become a lullaby but I never came around 
to ‘like’ this harsh cacophony.

(Stay tuned for part 2 in next issue)

Lee Theatre in 1940s Hong Kong, a five-minutes-
walk from Dr. Ko grandfather’s home

this award with every action movie star from all over 
the world!”
   Chan, who has never been nominated for a 
competitive Academy Award, added that he had set 
himself a goal that the honorary statuette “won’t be my 
last one”.”I don’t think the Oscars have a rule where 
you can’t win another golden statue after receiving an 
honorary award, right?” he continued.

    Mother Teresa, a Catholic nun who devoted her life 
to helping India’s poor, has been declared a saint in a 
canonization Mass held by Pope Francis in the Vatican 
on September 4, 2016.Pope Francis delivered the 
formula for the canonization of the Albanian-born nun 
-- known as the “saint of the gutters” -- before huge 
crowds of pilgrims gathered in St. Peter’s Square in 
Vatican City on Sunday morning.Pope said she was an 
example to volunteers around the world,  “May she be 
your model of holiness.”
     Mother Teresa often said, ‘Holiness is not the luxury 
of the few, it is a simple duty for each one of us. May 
her example help us to strive for holiness: to love God, 
to respect and love every human person created by God 
in His own image and in whom He dwells, and to care 
for our poor and suffering brethren. May all the sick, 
the suffering, and those who seek God’s help find a 
friend and intercessor in Mother.”
   The remarkable woman who would be known as Mother 
Theresa began life named Agnes GonxhaBojaxhiu. 

Born on August 26, 1910 in Skopje.  Her father 
died while she was only eight years old leaving her 
family in financial straits.Gonxha left her home in 
September 1928 at the age of 18 to join the Institute 
of the Blessed Virgin Mary, known as the Sisters of 
Loreto, in Ireland. She received the name Sister Mary 
Teresa after St. Therese of Lisieux. In December of 
1929, she departed for her first trip to India, arriving 
in Calcutta. After making her First Profession of Vows 
in May 1931, On May 24, 1937, becoming, as she 
said, the “spouse of Jesus” for “all eternity.” From that 
time on she was called Mother Teresa.She continued 
teaching at St. Mary’s and in 1944 became the school’s 
principal. It was on September 10, 1946 during a train 
ride from Calcutta to Darjeeling for her annual retreat, 
Mother Teresa received her “inspiration, her call 
within a call.” On that day, in a way she would never 
explain, Jesus’ thirst for love and for souls took hold 
of her heart and the desire to satiate His thirst became 
the driving force of her life.

At the Indianapolis Colts regular season opening game Lucas Oil Stadium
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